

























A Reading on Georges Bataille’s « L’obélisque »
Hayato YOSHIDA
Abstract
　Georges Bataille (1898-1962), a French writer, wrote an article titled « L’obélisque » for the magazine 
MESURE in 1938. We read this article as a philosophical approach to architecture and space, because it is 
not enough to read it according to some former studies, in terms of only Bataille’s problematic criticism of 
the philosophy of Nietzsche and Hegel. In « L’obélisque, » by using Hegel’s architectural theory in his 
work Aesthetics Lectures, Bataille describes the public place of Concorde in relation to the symbolic signifi-
cance of « L’obélisque, » a term that had been transferred from Egypt, and his profound reflection reaches 
the hypothesis that « La place de la Concorde » is not only the place where King Louis XVI was killed by 
French citizens at the time of the Revolution, but also the model of a public place that is supposed to have 
been where the Death of God was announced by a crazy man in the 125th aphorism of Nietzsche’s book, La 
Gaya Scienza. Our reading makes it clear that Bataille’s complex writing in his article is based on the orig-
inal dualism he sets up between two symbolic motifs, stone and fire, or between what are for him two 
important thinkers, Hegel and Nietzsche. We can also find the development of this dualism in his later works 
concerning the theme of architecture, for example, La souveraineté (1958). In conclusion, according to our 
reading, Bataille’s own theory of architecture and space could be understood as having the appearance of a 
kind of theatrical space, which could be called as « théâtre » or « scène » in a public place. This perspective 
could be connected to one of his most important concepts, Theatricality (théâtralité).











































「記念碑や記念広場」（les monuments et les places 




















りを旋回している」（Une poussière humaine mou-
vementée et vide gravite autour de lui à perte de 
vue.）(7)。この表現はその後も「生は境界の周りを
旋回してやまない」（la vie ne cesse pas de graviter 
autour des bornes）(8) とか「見渡す限り旋回する
生の無意味さ」（l’insiginifiance des vies qui gravite 





















































































































santes et majesteuses）とか「構築された静謐さ」（la 
tranquillité établie）、あるいは「これまで動揺と不
安とを堰き止めてきた境界」（des bornes qui en 












いるに過ぎない」（elles ne tiennent debout que 
prête à tomber）のであり、そこにおいて「生の絶
















































































































































































































































































（le vertige de la chute）(53)、「底なしの墜落感覚」
（un sentiment de chute sans fond）、「人間に独自の
墜落」（la chute originelle de l’homme）、「《回帰》
の墜落」（la chute du « retour »）(54)、「めまいのす
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